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MARTYN JOHN:

production designer
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Set in Afghanistan and with no optio_n_t'e visit this war torn troubled country,
search was the photography of Ste cCurry. His photojournalism became m
nary and vignettes for-the film. - ﬁ: ' “R/ )
WERGEY Iooked-a-tsﬂ"sﬂ'é'ﬁ" for the appropriate landscapes, Alicante Was mast exp
delivered the best mountains-as well as urban areas. -

" The main issue with the urban environment was the Spanish roof til time
driving to find flat roofed, often derelict buildings. In a particular, mostly the-native gyr
mani quarters the architecture gave us the perfect starting point for our Afgham-wor‘fﬂ
The colour palette | used was based on the extreme colours that populated McGurrys photo-

graphs: the strong cobalt blues, the rich crimsons, the acid yellows and the rich emerald greens

are so evocative of this magical land.

\ smanship | hired mostly form Madrid and packed a
s _,ﬂge I rry witi"'Wwonder from EUndon This gave me a store of specialist stuff within which | could
- create our world. Bl -

Our Bqu'@pet was tight, and we made a huge amount of props. Bomb making dens and Taliban

e hig"jeouts bec , reate within bonkers locations we found whilst: derellct mi-
- nes, tunnels il : ?’dkgrounds for our dreams.

The other h ! ctl vehicles and military hard

picku S an r cks to look like Afghani vehicle

ou ht so any oI
d dust nd
that’ t r
‘in Zaragoza was dressed t -‘,_ ; rican base! |

yve hung desert stor u'flla drapes'w
workshops, cant ab sketball cou

ed to MSba"nsh veWar
Id within. -

( ;-ﬂr nd gdjrnment to give'the exot|c

vemant W, s a constént
ro#hd for he‘ory un
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