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The Crown has reached the 21st Century.

Let’s start with some statistics. There are more than 600 sets in the new series, over 450 of them new, far outnumbering the (relatively) few repeats. 

The greatest challenge? St George’s Chapel, Windsor.

Of all the cathedral locations within our grasp, York Minster best suited our needs. What it had was scale. What it lacked were two important things: the 
first was any resemblance to the altar end of St George’s Chapel; the second was just one day to transform it, with two more to shoot (between their Easter 
services and a visit from The King.) Our construction team built and painted a fifty-foot wide, sixteen-foot high replica of St George’s Chapel in the Elstree 
workshop, pulled it apart, drove it 200 miles up the A1, and reassembled it in a day, to look right in a building that had taken 250 years to complete.

In the other nine episodes the story has moved on from an autumnal Season 5 to the last days of Diana – bright sunshine, the flash of paparazzi, and 
pursuit. The ‘South of France’ was created in Spain, ‘Paris’ in London, Elstree Studios, Barcelona and, all too briefly, Paris itself. ‘Balmoral’ (Scotland, 
Hertfordshire and Elstree Studios) expanded as never before to cater for its part in the aftermath of Diana’s accident. For the last days of Margaret we go 
to ‘Mustique’ (Spain and Elstree Studios) and jump back in time to ‘London’ in 1945 (Hull, Elstree Studios and London itself.) 

As ever, the brief was there in the script. This unfeasibly rich world needs to look grandly, indomitably, majestically right and, for its characters, 
inescapable. In addition, with a show that will have taken place in 2,448 different sets, we had to find ways to distinguish what’s new when designing the 
final 600 or so, with an aim to realise and (sometimes) surprise, but never distract. 

With that number of changing environments, directors (there were five) seldom had to share sets. When they did it was in the more slowly changing world 
of the establishment. With the world outside we had licence to move with the times and with the 21st Century came a new casualness and that surprisingly 
tricky period to get right, the recent past.

After nearly two-and-a-half thousand ways of decorating a set, Season 6 has the first we’ve ever painted black, the last colour on my Crown swatch: the 
private study of Mohammed Al Fayed, a man in grief. And, at last, there’s a location that’s (whisper it) strictly ten years too new: I no longer have to 
future-proof for the next season – The Crown is done.






















