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Getting the opportunity to delve into and design the world of Sir Arthur Conan Doyle’s gothic  Oxford was a dream. Especially 
when you throw some ancient Egyptian mummies in the mix!  
19th century Egyptomania at its finest!  
  
After early discussions with Mark about his vision for the film I knew we would have to be creative in order to make that vision a 
reality. With an overall picture budget of £290k and an art department budget of just 15k it was always going to be challenging.  
  
The location, however, was a gem! It suited our needs perfectly with the right amount of period features, character, diverse exteriors 
and shadowy nooks and crannies for our mummy to lurch out from. We shot for 4 days at this single location.   
  
Though most of the sets were within the college, allowing some of the uniformity of the location to work in our favour, we did 
have a few exceptions.  
The Cottage was in story terms situated away from the college. We tried to make it feel as much that way as possible through 
construction and set dressing. It was a real treat to create a set for the iconic Sherlock Holmes prior to his move to 221b Baker 
Street.  
  
The other two main sets were the dorm rooms of both Bellingham and Smith. Two wildly different characters which allowed us to 
really play with each of their spaces. 
Bellingham is a sensual and devilish character. To portray these characteristics, we used rich colours and opulent fabrics. The room 
is heavily dressed with a mix of Victorian scientific paraphernalia and artifacts from the ancient world to give a real sense of 
mystery and the occult.  
  
Smith’s room on the other hand is a shrine of 19th century college masculinity. Sporting equipment, medical diagrams and brandy! It 
was a real contrast to Bellingham’s room but less is more and I think that philosophy worked perfectly for Smith’s space. Regimented 
and methodical in its layout the room reflected Smith’s no-nonsense personality.    
  
Mark is a true Sherlockian and having the chance to create this world with him was a real privilege.  
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